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Rocky Mountain College
of Art and Design

Synopsis from official website <http://www.rmcad.edu/>

Rocky Mountain College of Art + Design is a private, accredited, four year
institute of higher learning offering Bachelor of Fine Arts (BFA) degrees in a
variety of creative disciplines.

Our campus is situated between downtown Denver and the foot of the
Colorado Rocky Mountains. In this peaceful environment our faculty of
practicing artists and designers guide countless students to successful lives
in the world of art.
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Syllabus: Visual Sequencing

GD 3020A Visual Sequencing
Fall Semester 2007 / RMCAD / 3 credits
Martin Mendelsberg <mmendelsberg@rmcad.edu>

Schedule: Thursday, 8:00am — 2:50pm
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GD 3020A Visual Sequencing

Fall Semester 2007 / RMCAD / 3 credits

Martin Mendelsberg <mmendelsberg@rmcad.edu>

Schedule: Thursday, 8:00am — 2:50pm )i

Stories are the creative conversion of life itself into a more powerful, clearer, more meaningful
experience. They are the currency of human contact. — Robert McKee

Visual Sequencing — An advanced course that addresses the significance of design research, analysis, and
demographics. Using concepts and principles from the previous course, students research and explore

more complex mulit-page visual communication problems. Principles and elements include: conceptual
development, grid systems, sequencing, typographic hierarchy, and text/image integration. Working in teams
and as individuals, students are introduced to written, verbal, and visual presentation techniques in order to
articulate why specific solutions have been employed to solve graphic design problems. At the conclusion

of this course, students demonstrate the ability to conceptualize, design, and execute more complex
communication projects. (Prerequisite: GD2520 Sign + Symbol)

Objectives — (1) Students will explore methods of written and visual research in order to produce
sophisticated multi-page documents that are content rich. (2) Students will understand and employ visual
sequencing processes using text and photographs to reveal stories and histories of the original JCRS campus.
(3) Students will test organization processes using content appropriate grid systems and alignments. (4)
Students will complete two major books first making use of typographic communication and then a final
presentation book using texts and visual images.

Process Work/Critiques — High quality research inherently leads to more informed design solutions. Students
are required to keep ongoing process work including notes, diagrams, drawings, layouts, photographs, and
reference materials. All of the process work will be critical when assembling final studio projects. Critiques
play a crucial role in graphic design practice, group and individual meetings take place every week. Students
encounter numerous situations where it becomes necessary to work and rework projects in order to achieve

the highest possible standards.

Required Text Book — Making and Breaking the Grid by Timothy Samara. Students should have this book

available for every class, the instructor will assign readings and discuss readings with the class.

Evaluation/Attendance — 4 projects are submitted, each marked out of 100 points and evaluated in terms of
critical thinking, communication, technical mastery and presentation. Students will complete self-evaluations
for each project submitted. - NO LATE PROJECTS — work not presented for critique at published
deadlines, receive 0 marks out of 100. Studio projects will be totaled, the point value divided by 4 to yield

an averaged final score. Note: the instructor reserves 15 points + or — for class preparation, work ethic,
participation and attendance. Attendance is mandatory, classes begin promptly at 8:00am and end at 4:50pm.
If more than 3 studio sessions are missed an automatic failure will result. A students show superior results,
dedicated effort, progress, strong participation. B students show dedicated effort, creditable results, progress,
strong participation. C students show average effort and results, fulfillment of all requirements, participation.
F students show lack of attendance, no evidence of effort, participation or achievement.

Scale/100— 90-99=A 100 = A+ Scale/25 - 22-24=A 25=A+
80-89=8B 19-21=B
70-79=C 16-18=C
00-69=F 00-15=F

The self-evaluations for each project contain 5 questions worth 25 points each. Points are totaled then
divided by 5 to determine an average score. Scores per each project are totaled to determine a value and grade
out of 100 points.
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Introduction — The class will carry out a full semester project to study the rich origins and history of our
college campus. We examine and document records from the Jewish Consumptives Relief Society (JCRS), the
JCRS Isaac Solomon Historic Synagogue Foundation, and the American Cancer Center (AMC). Before carrying
out any of the design briefs it is critically important to gather a broad range of reference materials including,
books, journals, photographs and web sites. The class will visit the Beck Archives at the University of Denver
to investigate documents and patient records. (see schedule on the course calendar)

1.

Photographic Sequencing — Study the black and white photographic images collected from your research.
Choose a limited number of images that you believe offers strong visual and narrative content. The
choice is critical because the images become the cornerstones for the final project. Step 1 — Crop the
photograph into 12 individual grid fields (each field measures 4 x 4 inches). After printing the grid fields,
experiment by rearranging the squares to reveal a compositions that emphasize a new purely formal unity.
Center and mount the squares on 15 x 20 inch black artboard. Step 2 — Reexamine the photograph

for content and story then reprint the grid fields and create a new accordion fold booklet using a
minimum of 12 grid fields each measuring 4 x 4 inches. Think of these booklets as film editing. Build

a purely visual sequence with introduction, elaboration, and conclusion. The goal of these projects is to
understand sequencing and storytelling processes. You will be evaluated in terms of depth, involvement,
presentation and your grasp of sequencing principles. Produce at least 2 sets of work with 2 photographs.

Deadline: Thursday, January 31, 1:30pm.

Text Developments/Storyboards — Revisit your photographic studies and write a story that describes the
origins and personalities that comprise JCRS, and the Isaac Solomon Synagogue. You are encouraged

to research interesting personalities who may have been patients at JCRS. There are poets, writers,
photographers, and other creatives that can be traced via the Beck Archives in the Penrose Library at the
University of Denver. Produce a text document (at least 12 pages) tracing timelines, histories, key events
and conclusions. Ensure all references are documented and credited. Step 2 — Start breaking the text into
sections or chapters and build a storyboard illustrating key pictures and text. The goal of this project is
to understand the programmed development of the JCRS and synagogue story with an integrated visual
approach. Ensure that you carefully document the sources for your research as these will be noted in

the final project. You are evaluated on your imaginative and organizational abilities to communicate the
history and lives of the campus.

Deadline: Thursday, February 21, 1:30pm

Grid Systems/Type Studies — Examine carefully, grids and organizational systems in the course text. The
instructor will also show numerous examples of visual system developments. Using your previous story
and text developments, begin organizing and assembling prototype page assemblies using typographic
investigations that include, column structures, chapter sections, title page, table of contents, and page
numbers on predetermined grids. Important: For first investigations, ensure that grid lines and divisions
are printed on all page layouts. Attempt at least 3 different organizational layouts to determine which
solution best amplifies story content and identity. After making the grid selection, build a full size
prototype with about 20 content pages. Page trim sizes should be no smaller than 8.25 x 8.25 inches.
The goal of this project is to understand the significance of fluid organizational messaging in terms

of typographic grid and assembly systems. You are evaluated on your ability to design and execute a
functioning grid system both conceptually and visually.

Deadline: Thursday, March 20, 1:30pm.
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We are all in a very bad mood this morning. It is April 26.
The spies of Bach are again everywhere. Another group of NN is shot
during the night at the crematory. Wernicke continues in his func-
tions as chief of the camp-police. He smiles deceivingly and tries to
justify himself before the public opinion for what he did in the past.
He says that he was obliged to commit these misdeeds against his fel-
low prisoners. We smile back at him. We make him and Meanzarian
feel secure at the same time that our agents are taking particular care

of both. The decision on them has been taken.

The confusion in the camp has increased. The prisoners are all over.
The doors of the quarantine have been opened. The camp streets
are overcrowded. It seems that nobody cares any longer for bread or

soup. Fear and curiosity kill of pangs of hunger in the human life.

News comes in from all sides. We learn that the Jews brought outside
the compound on April 23rd are still at the railway station. About
700 are dead up-to-date. In the compound the typhus epidemics are
regenerated. It is now more virulent [than] it was last winter. The
Moorexpress transporting corpses to the Crematory never comes to
a halt. We all observe these spectacles with sorrow and horror; will
we all be reduced in those terrible conditions or will the Americans

arrive in time to preserve our lives?

Now our sort has been sealed. Another time the night has been rich
in results for us. During many days we have tried to penetrate into
the most secret drawers of the Camp Command. Finally, the goal is
reached: an SS woman, after many trials, has drawn from the table of
the Commanding Officer for us a bundle of documents and noted the
main passages of an order of Himmler. What is the Chief thinking of

us? His message addressed to Obergruppenfuehrer Pohl reads:

Handing it over is out of the question. The camp is immediately to be
evacuated. No prisoner should fall into the hands of the enemy alive.

And to justify this terrible decision, he adds:

The prisoners have cruelly treated the civil population of Buchenwald.
There it is. The order of Himmler confirms our hypotheses

and our fears.

The other documents are very interesting at their turn. The Reiches-
fuehrer SS insists particularly for the execution of 837 prisoners. This
number covers all the German communists and the former members
of the International Brigade of Spain. On the evening of the 25th of
April a friend of ours from the Political Bureau communicates to us
some of the names on the list. Many among us have the honor to be
there: Patrick O’Leary, Thomas Groom, Arthur Haullot, Edmond
Michelet, Dr. Ali Kuci, etc.

But when will these orders be put into execution?

Three hours of agony and impatience. Three days full of sorrow and
suffering. Twelve years of courage and hope in this camp of Dachau.
And there is the epilogue: exactly at 9:00 a.m. Ruppert communicates
the total evacuation of the camp. It will take place at once. Everybody

should be ready for midday.
That is the end. The last orders of Himmler are to be executed without
delay. What can we now do? Give Up? Follow blindly our common

destination? Resist and continue the fight with our poor means?

Yes, says Haullet.









It is late. The short hand of the famous clock at the main gate is
approaching twelve midnight. The sky is cloudy and a sharp wind
whistles around. Dachau is silent as a grave. No signs of life. No signs
of vitality. The night is very obscure and through the darkness rises in

the air the soft sound of the walking patrols, our guards.

Arthur Haullot and I are standing before the labor office. Our eyes are
fixed on the building of the Camp Commanding Officer. There is light.
We see moving shadows circulating in the room. Someone is there.
Probably many. Ruppert, Weiter, Bach Boetcher. We and they are wait-
ing. They, their end—we, our beginning. So is life. So wanted Hitler and
the German people it to be... Then we hear the noise of an engine. A car

stops in front of the SS building.

Two men begin to load it. They are leaving! we whisper and our eyes glit-
ter of joy. But who? Is it true that the last guard, the iron guards of that
hell that for several years was called Dachau, are departed? Is it true that

the Americans are coming? Are we so near to the freedom?

We should go sleep [a] few hours. The night is long and the work hard
says Arthur.

No, dear Arthur: I will wait. You, I, and so many million Europeans

waited with such a courage and stoicism for this hour. Now it has come.

Do you believe?
Yes!

A very strong explosion some miles away breaks our dialog. We see
high lights and great fires in the northern direction. Then silence: the
frightful silence of the night of Dachau. Nothing more. We walk in

different directions.

Hello, Ali: Why so late? Wouldn’t you sleep tonight? I have arrived in a
small room of the short-wave disinfection. Dr. Hussarek is speaking to
me. He is still at the desk writing something, translating a poem... He

cannot sleep. None can sleep this night.

Two a.m. And then three. We converse. All the members of the night’s
working crew are there. They want to know what is happening and
whether we are safe. Neither I nor my friends can answer positively
their questions. We do not know up to what point the German resis-
tance has been broken. We are sure of one thing only: if they feel strong

enough, they are capable of doing anything.

28 April 1945. Morning. No roll call. No assembly on the appeal-square.
Prisoners get up when they want and walk as they want within the
compound. Ruppert appears again at seven oclock. He walks slowly. His
head is down and his shoulders are curved. He calls the camp Senior
and orders the burning of the remainder of the Natzwiler’s clothes.
Some planes are in the cloudy sky of Munich. Few bombs are dropped.
It seems, the pilots observe the positions of the enemy. Machine-gun-
ning has begun early this morning. Our news from outside is the
following: 7000 American troops and four hundred tanks have arrived at
the pass of Richterhausen (Scheyern) and another considerable force has
cut the car road at Schweitenkirchen... The civilian population is driving
towards the south in disorder and the decimated German armies retreat
all over the front in great confusion. The SS chiefs and the officers of the
Army are trying to find civil suits.
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